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Its common for people to meet others everyday when
atschool pr atwork, In their spare time Eeup!e meet
ihrough different activities like gomgﬂm e CInema,
qoing out 1o eat, %om%m the gym etc, all of which are
dotivities that cost, B, there dre several situations
In one’s lifetime where one is Involuntarly alone, like
hemg 0n parental leave, sick Ieave, unemployed, self
employed, retired efc. These situations are also when
ONe 1S'0n & budget, making it harder to go outand
megt peaple, his [eaves e hbrar* asthie only public
space to be. Bult libraries are not always des,\%ﬂed .
no{rhtat permissive o different types of socializing
activities.
Inthis master thesis | have investigated how
the library can be updated to be able to provide for
different W&YS 0f meeting people and have tried 1o
answer the Tollowing questions; How can architecture s
he\ﬂm include and make QEUHB meet? How can
arcnitecture provide qualities to a sTpace makmg[ people
feel welcome, Seen and as a part of a community?
How can architecture attract more people 1o rediscover
libraries as more than Just a space for @ knowledge
thmu%h,books? o ‘
~3ince the Uppsala C\II\/ Library was the linrary
| visited during my materi % Ieave, | have used it as sl
the point of my departure. The end resulf has therefore Y PR
~Deen 4 proposal adapted to and placed in Uppsala, at ™
Usta\a Centralstation due to its massive flow of pe- »
ople. M% main path of Investigation has been through ®
research by design. | have alSp done study visits and .
read Iiterature an studies to further quide me in my \
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investigation.
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LONELINESS

Loneliness is very damaging o our mental health,
According to the Institut® of Peoples' Health loneliness
Increases the risk of bem% mentally ill. Ie national
survey of peoples” healthtrom 2004-2005 shows

that women, younger people, people wha are bom
abroad and people who are eoonomma\\y VUinerable

In combingtion with 8 Eoo[somal capitar (concept.
sed 1n socal science that's used in different varleties
but usuaH% denotes the characteristics of the social
relations that make people’ interaction based on frust
15 3 11k factor for poor mental heafth,

The social network s not only of gret means for ones
mental health, but it also affects ones physical health,
Infeel involved in society through associations, study
circles, sage of the cultire range etc Is something
that could B Lseful for each and one and also seem
{0 lessen the risk for being mentally 11l Being socially
isolated can lead to physiological changes in the body,
which inturn affects the recaptivity for diseases’.

1. Nationalencyklopedin, socialt kapital. i Seproxylibchalmersse/
/socialt-kapital (hamtad 2016-04-19)

apital och psykisk halsa. Folkndlsomyndigheten.

hetens 07_05_Socialt%20

P.(2007) Socialt
wwfolkhalsomyn




HOW DOES ONE MEET (NEW) PEOPLE 748

As mentioned ahove, the most common way fo meet

people s through we kt school BUEifone s out ¢ f y
those t %DPSOTLEHTEHB now d 085 one meet (new j
Deople? |

n the activities in which we seek knowl- f

People 1
ave the interest in lear WIFSUFE thing, f

neetin
edrb\ Vreh ,

EEUMJBTTJ\LU}\UD / searching for information
UHHIESU in,aska fiend or s wnbaf 07 3 COUrSe.
Nontheless these types of courses Cost quite much a
startand end UﬂSpBﬁﬂfdﬁE% Pu aHUstha ealot |
of knowledge that we can share with others )
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HOW DO PEQPLE INTERACT
AND COMMUNICATE?

WWhen people interact and communicate it's through
their whole body. People communicate not oply orally,
out through their eves, by frowning their forehead, by
gesturing with their hands and by bending their knees
when they laugh really hard. ItS The same’lanquage.
no matter age, nationality or social background, hat’s
why the spaces to %\ve fise to meetings Should be
spaces where people can interact, communicate and
exr?ress themselves with and through their body in
different ways,

L



PROGRAM AND ACTIVITIES

| developed program and activities based on the
SENSES Seein(, heamﬂ%amd Sensing, ecause they are
the senses through which we communicate the most.
Ihe actvities where one could exchange knowledge
through and by seeing are activities like drawing, ~
painting, sculpting, knitting, photographing, flmmaking
etc. Activities In which oné can communicate through
the sense of hearing are actvities like sm%m, playing
an instrument, DJrig, smmpm% elc. And the activities
In which one could Bxchange knowledge throuEhthe
sense of sensing are activities like dancing, parkour,
mirmicing, different types of yoga and meditation as
well as exercising.

Through these activities | listed spaces needed 1o
provide for these actuities.

SEEING

HEARING

SENSING

AGTIVITIES

drawing, painting
sculpting
knitting, crochet
photographing
filming

conversations
fika
playing parlour games
reading together/book club

music (singing, playing instrument)
Oling
stomping

conversations
fika
playing parlour games
reading together/book club

dancing
parkour
mimic
different types of yoga and medi-
fation
Bxerising

PROGRAM AND ACTIVITIES

SPACES NEEDED

0pen workshop space
storage for equipment or store away
furniture
basin

fables

chairs
bookshelf

Toilet

studio(s) for exercising these
activites (maybe be able o perform
for crowd)
storage for furniture and equipment

fables

chairs
bookshel

foilet

studio(s) for exercising these
activites (maybe be able to perform
for crowd)
changing rooms
foilets
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T E UEPSALA AND UPPSALA CITY LBRARY. [ oo

Uppsala is the 4th largest mty\/ In Sweden with a population of 140 000 (2011) in the
densely built-up area and 211000 (2016) in the municpality 1t lies on the east side
‘ ‘ est chureh in Seandinavia
and Uppsala Slott domingtes the cityscape. The most central parts lies north of
Fyrisan, the largest stream in Uppland. Except from Domkyrkan and Uppsala Slott
opsala js known for it Universities and hospital Akaderiska Sjukhuset, their
_——=Walpurgis celebrations and it’s heritage from Carl von Linne.

[HE CITY LIBRARY: N
Ihe only public space where its p
the library, but since 1990 33% of t

The City Library of Uppsala lies on Svartbdcksgatan 17 which is on the end of the
BommFrcwa\ avenue, on the border o what is Gounted as the most central part of
ppsala.

[
{
| of Sweden, /0 km north of Stocknalm. Domk %kan, ihe \arq
£

i

UPPSALA
CITY LIBRARY

0ssible o be without having to be a consumer is
e dranched fibrarles have been shut down'

KLOSTERGATAN

E provides a fe free public space to reside in a district dominated by commercial )
USinesses
+ Dart of range, of books availale online, which makes it easier to get information/

: knowledge without having o visit the library o ‘
- 10t thal permissive when it comes o noise level, but also fumishing that makes it
harder to socialize
- Une—wag kﬂow\ed%e exchange ‘
- knowle gethmu% books, newspapers, 1exts which does not appeal to everyone,
but also demand silence
, L kind of anonomous and enclosed design which makes it hard to see within

1.t/ wwwbiblioteksforeningen org/wp-content/uploads/2014/08/ Folkbiblioteken-I-Uppsala-lanpdf

DRAGARBRUNN




INSPIRATION

Ina space for meeting people | feel that groups should
De able to withdraw t0 not disturb others (or be dis-
furbed by others), but at the same time easily be seen
and found for pther people who would want o join or
Iook at what they are doing, Following projects provide
spaces with good outlook and at the Same time also
the possibility 1o withdraw.

In'the first project, Kochi Architect create these
semishared/semiprivate spaces by slicing up the walls
In different directions. Ihey started with an ordinary
Nouse divided inte six rooms on each floor without any
openings in between them and then they took out a
nexagon from the space, creating this uriusual solution.
Bydamptms, walls are cut diaganally either towards
and including the roof or towards and mc\udm% the
floor. The pedple who want to withdraw, are not segn
frghm some angles/spots in the floorplan, but seen from
others.

The second solution is the kids department at Conarte
Library by Anagrama. They have divided the flogrplan
into several parts and then pulled more orless in some
points to get a dynamic landscape that is also being
used as bookshelves underneath, By doing this, they
Nave sucoeeded with Ureahﬂg both an somewhat open
landscape that could be used for p\aivmg and have a
q00d outlook on the space, but also the possibility to
Withdraw behind a shelf to rest, take a book and read.

Picture: http://bookriot.com/2013/11/25/cool-
drens-fibrary/

Design system:

drens-firary/

KAME HOUSE BY KOCHI ARCHITECTS

[

=

Picture; nu‘/‘/W;Wv‘kkas‘sakura nej u7<amsrhause

Design system:




[TERATION: SHARED / PRIVATE

The qualities needed in these types of spaces that
cause meeting o occur 15 a refation betwegn private
and shared space. Shared and private used in other
words can be transparent or open and enclosed or
sheltered. To be able to have a good outlook of the
space to get information on what is going on It should
b very open and transparent. This IS a space where
Deople meet durm% clrcumstances where they dont
need to be so mugh focused on what they aré doing
and gt the same time they are not disturbing other
meem%s occuring in the'same area, To be able to have
amore focused memm% you need spaces that are
maore enclosed and sheftéred.

The words transparent, open, enclosed and sheftered
were freely interepreted with models. Ihey were then
iterated and mvest\%ated regarding how private/shared
they were and what shapes and amount of matenial
needed o pest provide for these types of meetings. The
black ball in the pictures Is Supposed to be the same
m%m as an average person, showing the proportions
ofthe spaces.



1. SHARED: TRANSPARENT

How transparent does it need to be to
feel shared/private?

Following pictures are from an investigation through
dried wood glue.

A What this model contributes in the relation between
sha{ed/Pﬂvate IS very much transparency and shared
mf,arrpa ion. This s very good for sharing; but less
prvate.

B: More layers of the cavity-filled shell provides a more
private character while somewhat shared. This one
more private than shared.

C: Aless CavitYfﬂHed shell provides @ more private
character while somewhat shared. Compared o
Investigation TA TS a lttle bit more private.

D: Several layers of a less cavity-filled shell provides an
Bven more private character than shared. This is the
lar more private Space. Ine relation between shared/
private 1S widened.

E: Shaping the shells as smaller spaces and placing
them with a distance between therm on a flat surfdce
Creates a open and shared spaces between the shapes
and a more private character within the shapess.

F- Aless hollow shell creates an even more private feel-
Ing of the shapes. The relation between the shared and
private spaces Is more separate than in investigation 1.




2. SHARED: OPEN

How open does it need to be to feel
shared/private?

Following pictures are from an investigation through
spun cotton balls

A: Together the spun cotton balls create a very dynamic — more private feeling in between the planes, but st
landScape of openess, while also creating more.private — keeping a very open sBace in between the clusters.
spaces Cepen m%op which angle you are looking — The privacy Is created by a combination of the planes
from. Thats why fhe “private SFaces are nof that fogether wirth the clusters.
private, since hiding behind a farger ball only would , ‘ ‘
provide privacy from a narrow angle of view: G:_Insemﬂ? walls in a vertical manner creates a very
‘ private fegling and less oPen. The privacy Is mostly, if
B:Stacking up the spun cotton bolls on top of perhaps only; created by the walls and riot the clusters
eachother, in spme places, creates a more divided atall
space, where there are more open and shared places _ .
and some more, private places. Although thislandscape H: Leﬁmq the clusters start from the cieling and move
oreates more private spaces than the former model — towards the floor kind of gives a semi-private area
(2A), the anate SpAces are‘ow private nthe sense  and at the same time a very open and shared space
thattvvhtah IS benind I not visible in some angles, but - in ?etvaeeﬂ‘ There is only pivacy fro some angles, but
not in others. notall

(: Placed in clusters on a flat surface creates fum-
fure-eske pieces in.an open space with the possibility
fowithdraw. The pmv,aay IS comparable with the 2A
model, where the private spaces are semi-private due
fothe visibility rom some angles.

D: Adding another layer to 2C adds more privacy to the
sem\—Pf\yate Spaces creating more ivision between
the relation shared/private.

E: Placing the formations freely in space doesn't Pro-
vide much privacy if not there were also several floors
placed in the open space. (See expenment 2F)

F: Inserting planes in a horizontal manner creates a



3. PRIVATE: SHELTERED

How sheltered does it need to be to feel
private/shared ?

Following pictures are from an investigation through

stiff paperboard.

A Due to the shape of the paper, it feels quite sheltering
since It umteuﬂnqiwu sides and above. Also due 1o
It's sheltering qualities, or lack of t, the line between
Drivate and Shared is erased.

B:Withasi

similar shape placed perp
0ne, provide
5

ides an even more private
shapes, due 1o less exposed inner space, or sheltering
more sides. Either way, the ling between private and

\ e
S
|
sharel Is reinforced.

ndicular to the first
pace wwtmq the

(: A more narrow shape Creates a more private space
than 4A because one comer is quite enclosed, the
adjacent walls closed, \eavm%me (JE[J(JS\TE COMmer
fofally open. Narmwmq the shape lixe this also erases
theine between private and shared. The somewhat
enclosed comer is also designed in a way that might
scare people due to the closed wall that Stops, creatin
aspace where people can walk without being noticed.

0: With 3 nrrow shape with a similar mirrored shape
opposite to it Creates a very private, conerent space
e to several sides bem? covered and the way the
shapes lean towards another. [{S very clear that the
private is inside the shapes and the Shared spaces
are outside the shapesIhe line between the private
and shared sga@es Is strengthened although there are
several possinilities for glimpses.

E: Taking away 1/3 of the material from 4D creates a
very open and aimost transparent space. The two

mirrored and opposite shapes still creates a unit but
not a certainly private one. The shared and private
spaces are almost as one due 1o the transparency of
e shapes.

F Taking away half of the material, \eavm%aﬂ evenly
distributed 50% creates a very ransparent space.
Despite the Uaﬂspamw the'shapes still feel as a unit
and therelor there 1s & clear difference between inside
and outside. Athough there is a clear line between
In- and outside, It doesn't feel certainly private within
he shapes, due to the ransparency, lack of material.
Its appearance make It almost feel ke an exibition
ontheinside of the shapes. ‘

G: Tilting down one wall, so.that the lines both start
Ina perpendicular way against the floor creates this
narrow and tall space. The m%m ofthe ceiling is not
QmEomona\ 0. the width of the space, whicf doesn'
make it a ceratinly nice sFa@e fovisit. The transparency
and placement of the walls creates a coheren unit
and at the same time the sence of & we\@omm%
atmosphere, why there 1s a thin [ine between the
shared and private space.

H: Moving the anchor point of the coherent wall and
mirroring it, create this larger ransparent space. Due
fothe large openings up 0 the right, down 1o the lef,
on the sitles and the 1ack of material makes It feel as

a part of the sharing space and not private at all. Al
though it fegls as a Unit 1t looks like a tunnel, welcome
one Inand just as fast out. There is no walls that create
aixed resting Em because there are openings on
both sides of all walls and therefor no great place for
withdrawing,

|- Filling in the gaps of the walls from 4H model makes
it %une fransparent due to the walls being less
than 50% of the Shape. This shape creates a more calm

Inner space for one o stop, but due to the tunnel-eske
shape, that creates a direction, one does not stay to
long inside. The two shaFes create & Unit, but nat too

private due to the lack of material, also feeling as a part
0l the shared surrounding space.

J: Adding a smaller copy of each shape beside them
strengthiens the unit. [here are more enclosed walls
ana less places for glimpses inside. There 1S a clear
ling between the shared outer spaces and the private
Inner one.

K: Going back to the first model 44 and push\{w% it
down towards the floor gives this a more private feeling
due to the shape somewhat eﬂmusm% Jsides. There s
an obvious and welcoming entrance down to the right
(top view) because the shape opens up to that side;
0ut yet feel like an embrace due to the curved wall, An
UEEH\HQ fram the floor opposite the entrance provides
I \mgscs of activity gmn% oninside. The shape reminds
0f a temporary soreen, which also totally take away the
line between private and shared.

10.



4, PRIVATE: ENCLOSED

How enclosed can it be but still have
parts that feel shared?

Following pictures are from an investigation through
excellent paper

A: These closed clash of cubes doesn't give much to
the imagination of what can be ocouring on the inide.
This is totally closed and hence provides totally privacy
and thereby is either private space on the inside or
shared space on the outside.

B: Making holes on every side of the cubes makes it 8
little bit more open than 34, but other than that, they

feel very private, still A very private inside and shared
space onthe outside

C: Having even more holes than 38 makes it even less
private, but as 38, the whole still feel very private due
fothe fact that it looks like the cubes have been put
together with perforated walls, What is needed to feel
less private, and o blur out the line between private
and shared space would be to take away more ma-
terial, some walls and cut down the rest of the walls,
creating some kind of stage-like, very open spaces.

D: Taking away one wall of each cube opens it up very
much. Nontheless, the cubes feel separated since it
not possible to pass through one cube 1o go to another

Elaking away the adjacent parts of the walls (or even
whole walls) between every cube opened it up very
much. There is still a clear line between the outher
shared spaces and the more private inner spaces,
but the ling has been blurred quite  lot. The residual
existing walls, flors and roofs is why the line between
shared and private is still present.

F: Taking away yet another wall (more material) per
cube opened up the clash of cubes so much that it
became a part of the adjacent shared space. Due to the
lack of material in the middle cube, one does not feel
comfortable standing there for a long time, because
there is no wall to lean/rest against. A more private
space is the second largest cube o the left (see top
view), which has one whole wall and two half walls,
where one can hide/rest against. The most private part
Is the smalles cube, which has two out of foor walls
left why one being in that space can be totally hidden
from some angles, while seen from other angles. The
f0of is what keeps the clash together and make it a
lttle bit private.




MERGE: SHARED / PRIVATE

Then, a merge between the best solutions of each
investigation (IE, 24, 3K and 4F) was made.

Then I merged the different solutions together and
ended up with this solution that reminds of the first
0ng, but even more open.

Side view

Axionometric view




UPPSALA CENTRALSTATION

ANALYSE

Following statistics are taken from "Statistisk arsbok
2014 - Kollektivirafiken | Uppsala lan’

Uppsala Centralstation is the largest stop within the
region of Uppsala and one of the largest stops within
Uppsala. On an avarage weekday there are 9300 people
who get on the buses to start their journey at Uppsala
Centralstation and travel within Uppsala. Within the
region there are almost 4800 people who get on those
buses at Uppsala Centralstation to start their journey;

According to the diagram to the right the most com-
muters go between Uppsala-Knivsta-Stockholm, which
I5 about 14000 travellers. About 8000 commuting
between Tierp-Uppsala and about 1600-1.700 between
Sala-Heby-Uppsala.

Whatis good with Uppsala Centralstation is the
massive flow of 40000 people on a daily basis,
making it a very good possibility for people to meet.
What it lacks is fee free indoor spaces to meet and
socialize. The site is surounded by higher buildings
which contain mainly offices and dwelings as well

as shops, restaurants and cafés, The site is mainly a
hub for public transportation and together with the
higher, reclusive buildings, its kind of anonomous. This
I5 probably the first sight of Uppsala that people get

when arriving here and the anonymity makes it hard to
understand where o go.

Since the purpose is to create meetings the analyse
have been on the pedestrian flows at the site. The
largest flow is from the train station towards the city
The largest division is where the Centralpassage meet
the Centralstation. People either continue in the same
direction towards Vretgrand or they walk over the
square towards Svava Galleria and Bangdrdsgatan

U Frangs e et s P — The diagram shows the average travel

per day and month for each jourey;
Mw

;05 208 0 0D 2003 IMD GO0 EMD M3 4 e

Sala -V aty- Uspsat Sicestims lan - Fntata - Dposals
Tiars - Shulsidr- Gava e - Uppsala

Uppsala Centralstation at night. Picture from
http:/fwahlinarkitekterse/wp/project/uppsa
[a-centralstation/

Walpurgis in Uppsala 2076 showing

all the people in Carolinabacken at 3
pm on the ceremony ‘mosspatagning:
The police in Uppsala estimated the
crowd to about 35 000 people, almost
as many as the amount that pass the
§ Centralstation every day. Picture from:
sl iip://uppsalacom/valborg--uppsala-
== 30apr20i6
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113 Picture: htp:/Jwwwiwhite Se/projects/uppsala-esecentium/ 4. Picture;
htp./fwwwstationsinfo.se/station/uppsalacentral/stationc413himl 5. Picture:
http://planetenuppsala se/sevaerdneter/byggnader--uppsala/a8-resecen-
trum-i-uppsala B. Picture: hitp:/wwwibjorks.org/uppsala3himl 7 Picture:

o Nitps:/ fwwwjm se/bostader/sok-bostad/uppsalaluppsalalkungsangen/
esplanaden/ShowAllimages/

PEDESTRIAN FL[5]W‘UPPS |
|




SIZES OF THE SPACES

Edward T. Hall, an American anthropologist and
0ross-Cultural researcher developed a concept for
social cohesion where he described how people
behaved and reacted in different types of culturally
defined personal space. The social space one need
when interacting with acquaintances is 12 meters up
1037 meters. | took this measurement (12 meters) as
the smallest diameter a person needs, when develop-
ing the sizes of the activity spaces.

Every sport team consist of up to 11 players on the field/
space used and a coach, probably because this is the
amount of people that can cooperate and communi-
cate together and make sure everyone is seen and
heard. That's why the spaces used for more focused
activites are the size of about 12 people having their
own personal space radius.

Picture: htp://stitc.couk/7p=51%



CONCEPT: meetings through knowledge exchange (knowledge exchange through meetings)

MEETING FRIEND - LEANING TOWARDS VISIBLE CONTACT SAME INTEREST
FACHOTHER (HUGGING)

Pictures: http:/fwwwinytimes com/2009/05/28/style/28hugshtmi?_r=0, hitps://computing ecevt edu/~santol/projects/zs_via_visual_abstraction/interact/interact_stand-alone_dataset/htmifinteract_dataset_gallery_is_waving_athtml, http:/fwwwidate.couk/jmag/your-world/obbies-that-willthrow-your-love-fife-into-high-gear/



ADAPTING THE DESIGN

To get as much contact with peaple as possible, the proposal was separated into thiee
parts, as there are three senses through which paople interact through. The parts are
placed in between the meeting points,

Circles show were people divide, or in a way megt.

The intensity of the cerise colour shows how active the flows are at the site. The Forthe buildings o be able to interact and to make two Squares in between them, the
programs have been matched to the activities at the site buildings have been pushed together.



PROPOSAL

SOLUTION

PLACEMENT:

The proposed library is divided into three buildings

o have as much contact 1o the public as possible, to
Create public outdoor spaces for the people who have
already met to share their newly gained knowlede,
experience and friendship saying “This is where we
megt, bond and exchange knowledge and experienc-
es, 1o atfract people to the activities, hence meeting,
The three buildings have been placed in a way so that
people have to pass them somehow when going to or
from the Centralstation.

SPACES:

The sizes have been established according to Fdward
1 Hall's personal space measurements and according
o the size of a sports team. To feel as transparent as
possible, so that people can take part of the activities,
the activity rooms have been placed towards the
facade and have been given windows. The larger
activity rooms are up to 45 meters to the cieling

and placed towards the public spaces in between

the buildings and towards the pedestrian flows. The
entrances have as good as possible been placed
where people divide, or in a way meet, on their way
o orfrom the Centralstation. The buildings open up or
Iean towards the public spaces or pedestrian flows to
make people attentive to something being there, giving

glimpses to the activities going on within and also as
people do when greeting, when they hug or kiss: lean
fowards eachother

MATERIAL AND DIFFERENCES:

The building is buift up with a grid of Aluminum rods
Joint together with both a facade and interior of semi-
fransparent polycarbonate, The different buildings have
been given different colours to give more colour to the
site and to make people attentive that they belong
fogether, butin a way differ somehow. The different
buildings have also been shaped according to the tem-
po of the activities within, The Sight-part, where more
calm activities take place is the less dynamic building
and have been given the colour turgiose, which s a
calming colour. The Hearing-part, where more dynamic
activities take place has a more dynamic building that
leans towards or from the public and pedestrian flow It
has been given the warm and energetic colour yellow.
The Sense-part, where the most dynamic aciivities
fake place have been given the most dynamic building
a5 well s the most passionate colour of them all
Cerise.

PUBLIC SPACES:

The placement of the bulldings in relation to eachother
cregte two smaller squares in between them, This i
where people meet in public without any particular
occasion or for creating megtings through exhibiting

INSPIRATION:

Selgascanos Youth Factory Movement. Picture: http:/ wwwarchitectural-re-
art, performing dances or songs or other events as viewcom/today/double-enntendre-the-cuality-of-two-small-town-span-

a market etc. The ground surounding the diflerent sh-public-spaces/8E20143 ulartce

uildings s painted like strings within their own colour m
shade. On the square today is a patter of diabas that I —

Is @ mirror of the facade of the Centralstation, frying 1o~ § : S

create an indoor feeling outdoor by trying to resemble
a carpet. The proposed solution continues on this
solution by intertwining with the excisting ‘carpet”
creating a new pattem of different colours to symbolize
megtings.

PUBLIC SPACES:

The placement of the buildings in relation to eachother
oregte two smaller squares in between them. Thisis
where people meet in public without any particular
occasion o for creating meetings through exhibiting
art, performing dances or songs or other events as
amarket etc. The ground surounding the different
uildings s painted like strings within their own colour
shade. On the square today is a pattern of diabas that
Is @ mirror of the facade of the Centralstation, trying to
create an indoor feeling outdoor by trying to resemble
a carpet. The proposed solution continues on this
solution by intertwining with the excisting ‘carpet”
creating a new pattem of different colours to symbolize
megtings.

Selgascanos Youth Factory Movement, Picture: hitp://aasarchitecture.
0om/2013/06/youth-factory-by-selgas-canohtml

Material polycarbonate. Picture: https://se pinterestcom/
Din/332140541242902638)



SIGHT HEARING

This building is the building with the most calm-activities like painting, drawing, the knowledge  This building containg spaces where people meet through activi
sculpting, etc. You enter it either from the north-west comer of the Centralstatio- ‘ ' i ing is st 5]
nen or from the south from the square. You enter in spaces where you easily can
see o the other rooms where different activities are going on. from the south en-
france you can also grab a paperback. There are two larger studios for sketching, — one can cunnnuem

Staion or fom the noth by instruments, D) etc. You Bnter it by either coming from the Centr
Kungsgatan. From the entrances
00ms where one can exercise differe

he east coming from Ce
and passing the Hearing-building. rom the enfrance  passing the sauar, or
reas before JUIHIHQ an acnvﬁy Thereare  info the building to oth

painting etc where there also are sinks. These larger spaces are very.openand — two studios where peopieCarmeetant ekios-dance or 8 gaTgerstudioswhere larger groups meet to play and sin
large, since painting, sculpting etc are activities that need a lot of space. The right  east there are two exchang® rooms with RWC and showers. one m the north has a \argersmrage for storing away fumiture a
studio also have a larger storage whether a group needs to stove away or in need ‘ , There are two smaller studios t the west, where groups of two
of more furniture. This studio also have bookshelves if one needs to place ones art - . and exercise singing or leaming an instrument. In between the
somewhere. In between the studios is a large lounge area where people can take S|GHT ) . Iab where people can create music on computers.

a book and read, study; play parlour games or eat their own food and chit chat. 2N - “«+. - Oneaofthe bathiooms In between the larger studio to the south an

frof it have two toilets for parents needing to visiti the toilet at t
S their child, Géfor fiends. In between the activity rooms there
here one can borrow a book, read, study, play parlour games
ether at the same time their having their own brought fika
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How can architecture help to include and
make people meet? How can architecture ‘
provide qualities to a space making people feel  and & apartofa communiy ‘
welcome, seen and as a part of a community? The shape of the buildings, the semitrans-
How can architecture attract more peopleto  Parent facade, openings ioward the pedestran flows,
rediscover libraries as more than just a space {7 colours that pop fogether with e outdoor and
for a knowledge through books? indoor spaces that are provided for activities, wil
hopefully make people notice these buildings, join an
The both indoor and outdoor public spaces have been — activity and hopefully earm that knowledge can be
shaped to be very transparent and apen for people TBEiQ\/Ed ’[WG‘Ugh otfher activities than only through
o have 8 good outlook on whatisgoing on and o~ éacing and is beyond age and background
be able to join In whether one is interested. Not only
Is the facade transparent for people to be able to see
silhuettes of the people exercising different activities
on the inside, but large windows have been placed in
the facade of the activity rooms for people passing by
0 be able to see what's going on on the inside, but
also for people to interact on both sides of the facade.
Towards the pedestrian flows, the buildings open up
or lean towards the street for people 1o be attentive of
something being there,
By being very transparent in material and
by having large windows people feel seen, but hopeful
ly also safe and as if sheftered from weather. By having
maore focused activity rooms where up to 12 people
can exchange knowledge, the practitioners are seen
and have the possibility to speak and be heard. Having
this sizes of spaces and groups will hopefully create
arespectfully environment, which is very important
when trying to achieve sense of being welcome, seen

Picture: https://sepinterestcom/pin/73324300169024846/




DISCUSSION

The proposal can be questioned on how it was
executed during the investigation part, as a solution
for preventing loneliness and how it placed. Several
of the questions regarding the proposal | was alieady
aware of and were brought up on the end seminar on
the 25th of May 2016.

(One thing that makes this a weaker project is the effort
frying to incorporate spaces that appeal to everyone,
And instead of rying to solve the spaces in one
building to fully achieve the sense of being a merge
between a library and a Kulturhus, which was how it
Was meant to be, the proposal left the reader with a
weaker link between the spaces in the buildings, but
also in relation to eachother.

Despite having some text on the posters, it would've
been easier to understand how the design grew
through different types of pictures and diagrams,
There s also a gap between the design in mind and
the proposal that was shown on the posters. Maybe

it couldve been better executed with a program like
Rhino or by printing the design in a 30-model, but due
o every effort ending up on trying to create a finnished
project, there were not much time left for investigating
new ways of creating models. Being executed in the
‘Matter, Space, Structure™studio a longer investigation
through models would 've given the project a stronger
design in the end.

Although the project has it's weaknesses, the project
brought up important questions of how lonely people
oould meet others and the library 85 an updated
meeting space.
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