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capability, give them a special significance in the mediation of
history and contribute to its utility.
Historicism: Truth of history?
Scientific research on architectural history began in the
middle of the eighteenth century with the rise of historical
scholarship and the development of historical consciousness.
With it art in general, and architecture in particular, acquire
a special place in the discipline of history. Because not only
are the two regarded as the most important testimony to
bygone eras, but experiencing historical architecture also

allows one to dissolve the border between past and present
and to develop an historical consciousness in person in the
midst of historical buildings. Jacob Burckhardt (1818–97)
proposed that “Art is the voice of History,” and he naturally
assumed that the goal of architecture was the expression of
historical truth.
The beginning of scientific study of architectural history is
closely tied to the rise of the Grand Tour — those educational
travels through Italy from the late sixteenth century onwards,
and from the middle of the eighteenth century through
Greece as well, by the sons of the European nobility and later
43
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The remaining 100 were models of individual ornamentation
and details.
At the academies and universities, teaching materials
were collected for the training of students — pattern drawings,
casts and models — in collections, which stood at the center
of the historical training of architects. They enabled a

combination of observing, studying, copying, and designing.
The instruction consisted mainly of the study of examples
based on drawings and models — that is, original drawings
were copied, space and proportions studied, casts and models
reproduced.
Over the course of the nineteenth century, with the
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for architects to bear the weight of history and the large
number of historicizing revivals and develop an architecture
conscious of its own historicity. Architecture was becoming
less and less capable of harmonizing with the reality of the
time, and the consequences of the industrial revolution such
as urbanization and technical progress.
In addition, the historical style forms in the nineteenth
century were to an increasing extent used to define the
cultural identity of the emerging nation states. The current
ruling class was legitimized by creating a link to a great past,
as this can be viewed in numerous historical stately buildings.
Modernism: A break with history?
With the advent of Modernism the relationship of architects to
history is fundamentally altered. The groundwork for this had
already been laid in the late nineteenth century — in art by the
secession movements, for example, which famously divorced
themselves from the historicism of the academies, and in the
field of philosophy by the initially quoted Friedrich Nietzsche.
He admittedly did not deny the importance of history as such,
but called for a supra-historical awareness in order to live fully
in the present.
The First World War and the revolutions in Russia and
Germany swept away the monarchies and their cultural hierarchies and facilitated the breakthrough of radical avant-garde
currents. Almost all of these avant-garde movements called
for a harsh reckoning with tradition, history, and seniority
thinking because they were identified with the old regimes.
The most radical rejection of every tradition was formulated

by the Italian Futurists. In his Manifesto of Futurism (1909),
Italian poet Filippo Tommaso Marinetti (1876–1944) proposed
“to destroy the museums, libraries and academies of any kind,”
and at the same time postulated as a new ideal that “a racing
car is more beautiful … than the Nike of Samothrace.” With
regard to futuristic architecture, Filippo Tommaso Marinetti
and Antonio Sant’Elia (1888–1916) wrote that, “This … cannot
be subject to any law of historical continuity. It must be new,
just as our state of mind is new.”
Similar though less drastically formulated statements can
also be found among the other protagonists of the modern
movement. One of the few basic convictions on which most
modernists were able to agree was the rejection of tradition,
history, and academic historicism. At the founding of CIAM
(Congrès Internationaux d’Architecture Moderne), the
declaration of La Sarraz (1928) concluded by stating that the
members refused to adopt “the design principles of earlier
epochs and bygone social structures.”
This rejection of history by the modern movement is also
reflected in the agenda of their most famous educational
institution, the Bauhaus. The first Bauhaus Manifesto of 1919
stated with regard to scientific and theoretical subjects, “Art
history … was not to be presented in the sense of social history,
but serve as living knowledge of historical working practices
and techniques.” In addition the curriculum established by
Walter Gropius (1883–1969) did not originally include the
subject architectural history — a radical break with previous
training traditions. His argument for this was that history was
not necessary for the architect’s profession. Accordingly, at
47
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is the misconception of believing so strongly in the power of
history that each original action is suffocated and replaced by
actions which are inspired by historical precedent.”
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Epilogue: The rediscovery of history after modernism
After the Second World War the rediscovery of architectural
history spread from Italy. In the first place, the modern
movement there was never as strongly anti-historical as in
other countries, and in the second place significant modern
architecture was created there even in the fascist era. Ernesto
Rogers (1909–69) used the concept of continuità, a timeless,
historical continuity, to historiographically characterize the
quality of the buildings of this time in order to observe them
apart from their immediate historical context.
The most lasting contribution towards re-introducing
history into architectural discourse came from the book
L'architettura della città (The Architecture of the City) (1966)
by Aldo Rossi (1931–97). In this work, Rossi coins terms to
describe the city that has developed through history, proceeding from continuità, as well as its permanence through
changing uses. In tandem with this, Robert Venturi (1925–)
in his work Complexity and Contradiction in Architecture,
published that same year, rehabilitates architecture as the
bearer of a complex historical significance.
Postmodern architecture, which draws from these and
many other similar works, is characterized by numerous
historical linkages. However, individual architectural references
cannot, as Peter Collins declares, create history but at the
most create individual historical frames of reference.
Translation by Keneva Kunz
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