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A B S T R A C T .

Since  urbanizat ion the  percept ion of  being pa r t  of  a 
l a rger  whole  ha s  changed.  Our prev ious ly  rooted and 
e s sent ia l  fee l ing for  being pa r t  of  nature  i s  becoming 
increa sing ly  vague.  This  the si s  a ims to  inve st igate 
how a rch itec ture  c an ce lebrate  and showca se  natura l 
re source s  and the  way in  which we l ive  of f  of  nature . 
How can a rch itec ture  work a s  a  lea rn ing tool  and 
subconscious ly  a f fec t  our  fee l ings ,  va lue s  and 
there fore  a l so  our  behav iour?
 
It  i s  my be l ie f  that  the  atmosphere  in  a rch itec ture  i s 
the  s t rongest  tool  to  deeply  in f luence  people  on an 
emot iona l  leve l .  Therefore  th i s  projec t  s t a r t s  f rom 
with in,  both spat ia l ly  and with in the  mind.  Form 
fol lows,  not  on ly  funct ion,  but  fee l ing.
 
The inve st igat ion i s  executed through the  de sign 
of  a  sma l l- sc a le  f a rm ya rd in  the  v i l l a ge  Replot , 
located in  a  world her it age  a rch ipe lago in  Fin land. 
The v i l l a ge  ha s  h i s tor y  of  f i sh ing and fa rming 
but  nowadays  most  of  it s  inhabitant’s  work in  the 

c it y.  The funct ions  a re  s t ruc tured a round a  path 
re f lec t ing the  s tor y  of  f a rming ;  f rom the fer t i l it y 
of  soi l ,  through the  e lement s  and t ime of  g row th, 
to  the  ce lebrat ion of  the  ha r ve st .  Each of  the  three 
pa r t s  ha s  it s  own speci f ic  spat ia l  cha rac ter  ba sed on 
the  sequence of  f a rming.  The fa rmya rd addre s se s 
d i f ferent  t ype s  of  u ser s  and leng ths  of  s t ay.  For 
example  the  v i s itor s  cou ld be  a  couple ,  t a k ing a 
s t rol l  there  and buy ing some r ye-bread made f rom 
scratch in  a  c la s s  that  ha s  been ta ken place  at  the 
ya rd.  Long-term v i s itor s  c an check in  to  one of  the 
rooms for  a  weekend or  a  longer  e scape to  l ive  and 
work on the  fa rm,  however  there  a re  a l so  permanent 
re s idence s  on the  ya rd.
 
Imag ine i f  f a rming cou ld be  g iven a  publ ic  f unct ion 
and through that ,  the  concept  of  sma l l- sc a le  f a rming 
cou ld be  rev it a l i z ed.  The cha rac ter  of  the  fa rmya rd ’s 
a rch itec ture  a ims at  both ma k ing a  s t atement  in  the 
homogeneous  t ypolog y and reconnect  to  it .  It  a ims at 
s t reng then a  sma l l  v i l l a ge’s  ident it y  and h i s tor y.
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I N T R O D U C T I O N .

Before  indust r ia l i sm,  man and nature  had a 
c lose  bond.  Your  oppor tunit y  to  prov ide  for 
your  l ive l ihood were  d i rec t ly  t ied to  your  loca l 
env i ronment ,  it s  natura l  re source s  and ecolog ica l 
s y s tems.   A s  a  consequence,  the  unders t and ing 
of  the  nature  became intu it ive  and ba sed on 
perceived k nowledge.   The l ink bet ween ac t ion and 
consequence wa s  d i rec t .   Urbani sm,  the  c it y  l iv ing i s 
genera l ly  considered a s  a  pa r t  of  a  su sta inable  l i fe , 
but  how does  it  a f fec t  our  awa renes s  on the  e f fec t 
of  our  l ive s  on nature .  ”Not  in  s ight ,  not  in  mind.” 
In Fa lk  Heden’s  “At t  s inn l iggöra  re lat ionerna mel lan 
människa  och natur”,  she  s t ate s  that  on ly  inte l lec tua l 
k nowledge i s  not  enough to  prov ide  the  insight 
and mot ivat ion to  change.  Because  even though 
we a re  of ten awa re  of  the  impact  that  our  ac t ions 
c ause ,  in  today ’s  complex  sy s tems requ i re s  a  “greater 
menta l  e f for t  and h igher  degree  of  commitment 
for  u s  to  ac t  re sponsibly.”  It  a l so  requ i re s  that  we 
become emot iona l ly  involved in  chang ing and that 
it  i s  l i ke ly  that  we need to  enable  a l l  our  possible 
k nowledge acqu i s it ion abi l it ie s  to  move towa rds 
su sta inable  deve lopment .  1 The tendency to  perceive 
su sta inabi l it y  a s  ju st  a  t rend enta i l s  a  danger,  s ince 
a  t rend i s  someth ing you can conscious ly  choose  to 
wa ive ,  w ithout  major  consequence s . 

The d i scuss ion of  su sta inabi l it y  of ten dea l s  w ith 
the  three  pa rameter ’s  of  su sta inabi l it y  (economy, 
env i ronmenta l,  and socia l),  but  what  about  the 
meet ing point s   bet ween the se  a spec t s .  Can a  socia l ly 
su sta inable  a rch itec ture  (ae s thet ic s ,  f unct ions  e tc .) 
have  synerget ic  env i ronmenta l ly  su sta inable  a f fec t s . 

The inspi rat ion for  th i s  t a ke  it s  s t a r t  in  work s  of 
a rch itec t s  such a s  Tadao A ndo,  Peter  Zumthor, 
Glenn Murcut t ,  A lva r  A a lto  and Juhani  Pa l la smaa . 
A l l  example s  of  how a rch itec ture  work w ith 
the  subconscious  abi l it y  of  the  human mind to 
unders t and and absorb an atmosphere .

This  ma ster  the si s  combines  topic s  that  a re  too l it t le 
d i scovered together.  The d i scuss ion of  a rch itec ture 
a s  the  exper ience  of  space  lack s  the  i s sue  of 
env i ronmenta l  su sta inabi l it y.  W hi le  a s  the  d i scuss ion 
of  env i ronmenta l ly  su sta inable  bu i lt  env i ronment 
lack s  in  the  i s sue  of  a rch itec ture  a s  an exper ience 
of  space.  Add it iona l ly,  I  th ink s ince  the  not ion of 
atmosphere  i s  so  s l ipper y,  it  i s  impor tant  to  deve lop 
th i s  into concrete  de sign projec t s .  The ex i s t ing 
projec t s  that  consc ious ly  consider  atmosphere s  seam 
to be  d i sconnected socie ta l  i s sue s .4 Thi s  projec t 
wou ld however  re f lec t  upon how atmosphere s  c an 
increa se  env i ronmenta l  consc iousnes s .

 

Head 1

1 Falkheden, L. (1999) Att sinnliggöra relationerna mellan människa och natur. I Lokalområdet som strategi för en hållbar stadsutveckling, sid.177-220 [Avhandling] Göteborg: Chalmers tekniska högskola.
2 Lecture by Kristel de Myttenaere, Chalmers, 20-09-2013
3 http://architectureau.com/articles/arthurs-metaphor/ (14.09.23)
4 Borch C. (2014) Architectural Atmospheres on the Experience and politics of Architecture. Birkhäuser Verlag GmbH, Base
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 Tadao Ando Peter Zumthor

Pictures from: http://www.archnewsnow.com/features/
Feature18.htm and http://www.hitherandthither.
net/2010/07/villa-vals.html and Lecture by Kristel de 
Myttenaere, Chalmers, 20-09-2013

Design to reveal Space and Light versus instead of space and Light to reveal the Design. 2

The Arthur and Yvonne Boyd Education 
Centre, completed in 1999., designed by 
Glenn Murcutt.  Where the actual journey 
to Riversdale prepares the visitor for the 
surprise of the experience on site.3

Architecture that embraces and reveals the na-
ture has been done, but not architecture that 
empathizes the cultivated nature. What hap-
pens when man and nature meets?

	  Int roduc t ion
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Int roduc t ion

Lost  connec t ion s . 

S ince  urbanizat ion the  per cept ion of  be ing  par t 
of  a  l arger  whol e  ha s  changed .  Our previou s l y 
rooted  and e s s ent ia l  fe e l ing  for  be ing  par t  of 
nature  i s  becoming increa s ingly  vague . 

Thi s  the s i s  a ims  to  inve s t igate  how archit e c ture 
can ce l ebrate  and showca se  natura l  r e source s 
and the  way  in  which we l ive  of f  o f  nature .  How 
can ar chit e c ture  work a s  a  l earning  tool  and 
subconsc iou s l y  a f fe c t  our  fe e l ing s ,  va lue s  and 
there fore  a l so  our  behavior ? 
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The f a rm yea r. 
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L ocat ion.

Int roduc t ion
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Replot  I s l a nd .

	  Int roduc t ion
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Replot  v i l l a ge .

Int roduc t ion
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Site .
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	  Int roduc t ion
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P L A C E .

Replot village is a small but slowly growing village with about 350 
households. It is located on Replot island in the world heritage 
archipelago of Korsholm, outside the city of Vasa. Initially most 
of the houses clustered around today’s village centre, but the 
settlement is today far dispersed. The built cultural environment 
of Replot village is considered to be of national importance. The 
seaside, in a walking distance from the centre, plays an important 
role as meeting place during summer ,with the guest dock, 
swimming beach and Café. The village has also transformed from 
the farming and fishing community it used to be, to a village 
where many of its inhabitants commute to their jobs on the 
mainland.5 However there are a still a few sheep left and the village 
still has a lot of hay field, making the harvesting of the hay an 
important part of the summer activity. The history of farming and 
fishing is evident in the building typology. Most of the building 

stock consists of one family houses, with one to two storeys high 
houses and the long outbuildings, with one storey. Today there 
are many summer cottages around the village and maritime 
activities play a large part in the culture of the region. Since the 
archipelago was appointed as a world heritage the municipality 
of Korsholm has ambitions to strengthen the touristic and 
recreational profile of the village. The cultural services are located 
outside the municipality and there is a threat that the local 
identity is undermined. Still there is a strong community sense in 
the village and a trend towards small society clubs and events. The 
atmosphere in the village and between neighbors is generally quite 
open and familiar. Imagine if farming could be given a public 
function and through that, the familiarity in the village could be 
taken advantage of. At the same time the concept of small-scale 
farming could be revitalized.

5 http://customers.creamarketing.com/korsholmsskargard.fi/?tocID=129&sprak=swe (15.01.11)
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P L A N  R E P L O T
Sca le  1:5000
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C O N C E P T .

“Mountain ,  s tone ,  water  –  bui ld ing  in  the  s tone , 
bui ld ing  with  the  s tone ,  into  the  mountain ,  bui ld ing 
out  of  the  mountain ,  be ing  in s ide  the  mountain 
– how can the  impl icat ion s  and the  s en sual i t y 
of  the  a s soc ia t ion of  the se  word s  be  inte rpre t ed , 
ar chit e c tura l l y ? ” 
				                        Peter  Zumthor

How can the  fee l ing and the  impl ic at ions  of  nature 
manipu lated by man be interpreted a rch itec tura l ly. 
How can that  atmosphere  create  a  fee l ing of  being 
pa r t  of  someth ing bigger.

It  i s  my be l ie f  that  the  atmosphere  in  a rch itec ture  i s 
the  s t rongest  tool  to  deeply  in f luence  people  on an 
emot iona l  leve l .  Therefore  th i s  projec t  s t a r t s  f rom 
with in,  both spat ia l ly  and with in the  mind.  Form 
fol lows,  not  on ly  funct ion,  but  fee l ing.
How can a rch itec ture  work a s  a  lea rn ing tool  and 

subconscious ly  a f fec t  our  fee l ings ,  va lue s  and 
there fore  a l so  our  behav ior?

The purpose  of  the  fa rm i s  to  create  a  se t t ing where 
the  proce s s  and the  requ i rement s  and the  whole 
proce s s  beh ind food can be  exper ienced.     The 
fa rmya rd br ings  the  loca l  communit y  and tour i s t s 
together  in  the  v i l l a ge  to  g row,  prepa re  and enjoy 
loca l  foods .  Both the  s t ruc ture  of  program and 
the  cha rac ter  i s  re f lec t ing the  l i fe  c yc le  of  the 
product ion of  food:  ha rrowing ,  sowing ,  g rowing , 
ha r ve st ing ,  s tor ing ,  prepa r ing ,  d in ing ,  and 
compost ing.  A s  a  v i s itor  or  inhabitant  you he lp 
to  complete  each s t age ,  a l lowing the  fa rmya rd to 
become a  se t t ing for  get t ing c lose  to  the  cu lt ivated 
nature  and exper ience  gather ing lea rn ing ac t iv it ie s 
w ith a l l  your  sense s .
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	  Concept
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K N O W I N G  /  F E E L I N G .

Before  indust r ia l i sm,  the  unders t and ing of  natura l  re source s  wa s  intu it ive  and ba sed on perceived 
k nowledge.  The urbanizat ion,  w ith it s  l a rge  in f ra s t ruc ture  of  product s  and food,  d i s tor t s  th i s 

connect ion to  nature .  ”Not  in  s ight ,  not  in  mind.”

Today our  k nowledge about  the  e f fec t  of  our  l ive s  on nature  i s  most ly  ba sed on what  we read 
and hea r.  However  there  i s  a  d i f ference  in  k nowing and k nowing ,  the  f i r s t  one you have  read or 
hea rd,  the  second i s  someth ing you fee l,  someth ing that  e f fec t  your  va lue s .  It  i s  my be l ie f  that 
inte l lec tua l  k nowledge i s  not  su f f ic ient  to  move towa rds  su sta inable  deve lopment ,  it  requ i re s 

emot iona l  involvement .  It  requ i re s  that  we perceive  it  w ith a l l  our  sense s . 

Thi s  projec t  ce lebrate s  the  man-cu lt ivated nature . 

Concept
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I D E N T I T Y .

How can a  sma l l  v i l l a ge’s  ident it y  and h i s tor y  be  s t reng thened?  Imag ine i f  f a rming cou ld be  g iven 
a  publ ic  f unct ion and through that ,  the  concept  of  sma l l- sc a le  f a rming cou ld be  rev it a l i z ed.  The 

cha rac ter  of  the  fa rmya rd ’s  a rch itec ture  a ims at  both ma k ing a  s t atement  in  the  homogenous 
t ypolog y and reconnect  to  it .  It  a ims at  s t reng then a  sma l l  v i l l a ge’s  ident it y  and h i s tor y,  be  an 

act ive  point  in  the  v i l lage ,  suppor t  the  di f ferent  as soc iat ion ex i s t ing in  Replot  and connect  to  i t ’s 
h i s tory  of  farming. 

Replot bridge, the longest bridge in Finland, connects the island to the 
mainland. It is a symbol in the village and  the archipelago.

Concept
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P R O X I M I T Y  T O  N A T U R E / E L E M E N T S

Physic a l  c losenes s  to  natura l  e lement s  and funct iona l  space.  High l ight ing natura l  e lement s . 
Blend ing ex ter ior  w ith inter ior.  Trace s  of  nature ,  weather,  t ime,  l i fe .  

“I am convinced that a good building 
must be capable of absorbing the traces 
of human life and taking on a specific 
richness... I think of the patina of age 
on materials, of innumerable small 
scratches on surfaces, of varnish that 
has grown dull and brittle, and of 
edges polished by use.”
Peter Zumthor

Concept
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Concept

R E S O U R C E S  /  O R I G I N

The funct ions  a re  s t ruc tured a round a  path re f lec t ing the  s tor y  of  f a rming.  This  s tor y  i s  d iv ided 
in  three  pa r t s ,  three  cha rac ter s .  From the fer t i l it y  of  soi l ,  through the  e lement s  and t ime of 
g row th,  to  the  ce lebrat ion of  the  ha r ve st .  Each of  the  three  pa r t s  ha s  it s  own speci f ic  spat ia l 

cha rac ter  ba sed on the  sequence of  f a rming. 

Growth. Reflective. Thoughtful. 
Patience. Anticipation. Developing. 
Hopeful. Reacting. Air. Rain. Light.

Harrowing. Ploughing . Sowing 
.Soil. Patience.  Determined. 
Enabling. Resilient. Potential. 
Heavy. Quite. Still. Security. 
Genuine.

Harvest. Prepare. Consume. 
Energetic. Viable. Joyful. 
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Dif ferent  source s  of  inspi rat ion ha s  been used in  the 
ambit ion to  c atch an atmosphere .  Such inspi rat ions 
were  not  on ly  other  a rch itec tura l  projec t s  or  theor ie s 
but  I  t r ied to  ma in ly  u se  other  t ype of  inspi rat iona l 
source s .  These  source s  were  t a ken f rom the three 
d i f ferent  cha rac ter s  in  fa rming that  the  de sign 
i s  ba sed on,  soi l ,  g row th and ha r ve st .  Most ly  the 
inspi rat ion wa s  a  fee l ing connected to  one of  the se 
three  pa r t s .  In  order  to  pin down that  fee l ing ,  I  u sed 
e lement s ,  pic ture s ,  movement  and phenomenons

I N S P I R A T I O N .
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I N S P I R A T I O N
Focus ,  concept ,  spat ia l  idea s ,  s ite .

Structure of soil, can it be interpreted to 
the body of architecture. http://galleryhip.
com/fertility-soil-definition.html

Light that reveals darkness. Bruder 
Klaus Chapel , Peter Zumthor
http://www.archdaily.com/106352/
bruder-klaus-field-chapel-peter-
zumthor/

Narrow, heavy, seducing

Movement of water. Movement of water.

Photo: Loïe Fuller. http://
www.histoire-image.org/plein-
cadre/index.php?i=1071

Reflections.

The shape of the wind. Floating. Hotel by Peter 
Zumthor

Sitting in the fire.
The summer house of Gunnar Asplund.

Photo: Bernard Chevalier 
https://www.flickr.com/photos/
bernardcphoto/5856231387/

Kait workshop at Kanagawa Institute of Technology in Japan by 
Junya Ishigami Architects.  Photo: Edmund Sumner http://www.
dezeen.com/tag/junya-ishigami/

Japanese Pavilion, by Junya Ishigami. http://
tmagazine.blogs.nytimes.com/2008/09/16/
venice-architecture-biennale-gaga-for-za-
ha/?_r=1

SOIL

GROWTH

HARVEST
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S K E T C H E S  A N D  M O D E L S .

My method ha s  been to  keep the  idea s  and sketches 
ver y  broad and open in the  beg inning.  In a  de sign 
proce s s  it  i s  a l l  about  a sk ing the  r ight  quest ions 
and then sugge st ing answers  that  cou ld be  the  r ight 
ones .  In th i s  the si s  the  order  of  those  t wo were 
sw itched a round.  The va st  va r ie t y  of  answers  were 
a s  subconscious ly  a s  possible  deve loped through 
s imple  sketches  and physic a l  model s .  A s  a  way to 
f ind inspi rat ion,  e lement s ,  fee l ings ,  happenings  were 
t rans lated into space  and mat ter.  A nd the  quest ions 
were  then deve loped through the  sketches  a s  a  way 
to  ana ly ze  the  de sign.  There  wa s  a lways  a  constant 
sw itch bet ween the se  t wo methods.

As sketch method models were used both as method to 
develop initial concepts and to grasp space in further 
development of the ideas.
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K I L L E D  D A R L I N G S
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Sketche s  a nd mode l s .
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G E N E R A L  S K E T C H E S
Focus ,  concept ,  spat ia l  idea s ,  s ite .
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Sketche s  a nd mode l s .
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S O I L  S K E T C H E S
Focus ,  concept ,  spat ia l  idea s ,  s ite .



28 	 Mir ja m Berg -  MT Spr ing 2015 -  You Eat  W hat  You Sow

Sketche s  a nd mode l s .
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G R O W T H  S K E T C H E S
Focus ,  concept ,  spat ia l  idea s ,  s ite .
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Vertcality and vitality. Free movement.

Sketche s  a nd mode l s .
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H A R V E S T  S K E T C H E S
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Sketche s  a nd mode l s .
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F I N A L  M O D E L
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		  SOIL STABLES .

A 	 Ent rance  and wa rdrobe
B 	 Pig-s t able  for  one boa r  and four  soa r, 
above t wo rentable  double  rooms.
C 	 Cow-stable  for  t wo cows,  above t wo 
rentable  double  rooms.
D 	 Machine ha l l ,  above t wo rentable 
double  rooms.
E 	 Permanent  Residence  for  four 
household s  l iv ing permanent ly  or  long-term

GROWTH PAVIL IONS .

F  	 Sauna ,  water  t reatment  center,  g reen 
house ,  hen-house
G 	 Bee-h ive s  and one rentable  room

HARVEST HALLS .

H 	 Seed dr y ing house  and rentable  room.
I  	 Har ve st  s torage ,  k itchen/  work shop, 
socia l  space ,  c a fé /shop

SOIL STABLES .
J 	 Root-ce l la r,  above t wo rentable  double 
rooms.
K 	 Compost
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S I T E .

The f unc t ion s  ar e  s t ruc tured around a  path  r e f l e c t ing 
the  s t or y  o f  fa rming.  Thi s  s t or y  i s  d iv ided in  thr e e 

par t s ,  thr e e  charac t e r s .

The  thr e e  par t s  and the  path  on the  s i t e .  The 
charac t e r  o f  the  farmyard ’ s  Typol og y  and volumes 
ar e  both  making  a  s ta t ement  in  the  homogeneou s 

t ypol og y  and r e connec t  t o  i t .

The  path  fo l l ows  the  c rop  rota t ion .  The  f i e l d s 
in t eg ra t e  with  the  bui l t  and the y  pi e r ce  in  be tween 
the  bui ld ing s .  However  a  ce r ta in  c l o s ene s s  be tween 

the  hou se s  i s  kept  for  f unc t iona l  connec t ion s  in 
be tween them .  Sun and fe r t i l e  condi t ion s  ha s  a l so 

d e t e rmined the  l ayout  o f  the  c rops .
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		  SOIL STABLES .
Darkne s s ,  heavine s s .  S l owly  walk ing 
down in  a  meander ing  path.  Smel l  o f 
s o i l .  Ex te r ior ,  s ymbol  o f  s o i l .  Prog ram 
connec t ed  to  so i l ,  animal s  and food 
s t orage .  Embrac ing  int e r ior .  Hol e  o f 
l i ght  high  above  you .  Dark corner s . 
Heat  and v i sua l  connec t ion to  the  l iv ing 
space s .  Mate r ia l  ha s  an impr int  o f  s o i l 
through manufac tur ing.

S I T E  P L A N
Sca le  1:1000 (Orig ina l  sc a le  1:500) 

GROWTH PAVIL IONS .
Highl ight ed  e l ement s  ne ce s sar y 
for  g rowth;  wate r ,  l i ght  and 
a ir .  Point ing  the  gaze  a t 
“ wate r  wal l ” ,  l i ght  and s ta i r 
o f  p l ant s .  A l inear  movement . 
Higher  and higher,  both  in 
l eve l  and in  ce i l ing  he ight . 
Int e r ior  connec t ed  to  a  f e e l ing 
o f  prog r e s s i on ,  ant i c ipat ion . 
Mate r ia l  a f f e c t ed  by  weather . 
“R aw” mate r ia l s .

HARVEST HALLS .
Where  you can ea t  and enjoy  the  r e su l t 
o f  fa rming.  It  i s  a l so  the  p l a ce  where 
you s t or e  i t  and proce s s  i t .  Here  you 
can go  up above  the  g round and ge t  an 
ove rv iew over  the  l and scape .
Charac t e r  o f  v iabi l i t y  and l ive l ine s s . 
Lightne s s  and heavine s s .  Ver t i ca l i t y  and 
hor izonta l i t y .  Re l a t ion ship  be tween 
the  or ganic  and the  or tagona l .  B lur 
in s id e  and out s id e ,  nature  and man-
made .  Fre e  movement .  Informal  space s 
that  s educe s  you to  go  on in  f ur the r . 
Ge t  l o s t .  Plan i s  or ganiz ed to  c r ea t e 
a  f l e x ibi l i t y  for  d i f f e r ent  event s   and 
t ran sparenc y  be tween v i s i t or s  and 
dwel l e r s .  Cent ra l  s ta i r ca se . 



36 	 Mir ja m Berg -  MT Spr ing 2015 -  You Eat  W hat  You Sow

When you approach the  s i t e ,  y ou can s e e  the  upl i f t ed  boxe s ,  working  a s  sor t 
o f  an ent rance  f l ag  a l l  the  way  f r om  the  main road and the  l a r ge  parking 

l o t ,  connec t ed  to  the  hea l thcare  cente r  and the  chur ch.  You ge t  a  hint  o f  the 
path  pi e r c ing  through the  g round .

Re la t ion to  the  g round .

Clo se r  up to  you s e e  underneath  and be tween the  f r e e  form concr e t e .  Here  your 
e y e  l eve l  i s  a l igned with  the  g round l eve l .   The  path  goe s  d e epe r  and deepe r  in to 

the  g round . 

Site
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Unti l  you your  e ye  he ight  i s  compl e t e l y  under 
g round l eve l .  The  so i l  i s  suppor t ed  by  a  thin 

meta l  me sh  to  l e t  through the  sme l l  o f  the 
so i l .  The  g round i s  cove r ed  with  g rave l .

Af t e r  walk ing  underg round you f ina l l y  r each the 
“Growth pavi l ion” ,  where  you beg in  to  walk  up aga in to 

f ina l l y  r each the  sur fa ce  o f  the  g round again .

When you ge t  t o  the  Harve s t  ha l l s ,  y ou s tar t  s ear ch 
your  way  in  and in  be tween .  In  the  Harve s t  Hal l s  the 
g round l eve l  i  s  e l eva t ed  up and you can go  up on the 

roof ,  ge t  an ove rv i ew over  the  whol e  ar ea  and pi ck 
f ru i t s  in  the  l eve l  o f  the  t r e e  c rowns .

Site
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E N T R A N C E .

The 2 owners  of  the  fa rm a re  a  couple 
who ju st  re t i red and moved back to  the 
v i l l a ge  where  they a re  f rom.

1 caretaker  i s  a  s ing le  women in 
her  40s .   She i s  an exper ienced fa rmer 
who ta ke s  c a re  of  the  crops  and dur ing 
the  w inter  she  a l so  t a ke s  c a re  of  the 
admini s t rat ion and ca re  t a k ing of  the 
common a rea s . 

One young family of 4   l ive s  here  permanent ly  . 
The pa rent s  both work 5 hours  a  week on the  fa rm, 
which covers   pa r t  of  thei r  food expanse s . 

A young couple of 2  ju s t  moved back to  Replot 
to  s t a r t  a  f ami ly.  

1 senior  in  h i s  l ate  80s  l ive s  here ,  he  ha s  he lp 
f rom the sen ior  housing ju st  acros s  the  s t reet 
but  most ly  he  t a ke s  c a re  of  h imse l f. 

Dur ing summer there  a re  2 summer 
workers dur ing Ju ly  and August .  One of 
them a l so  l ive s  here  dur ing the  t ime and 
one of  them l ive s  in  Replot .

A group of 4  f r iends  a re  s t ay ing for  t wo week s  a s 
pa r t  of  thei r  Nord ic  vacat ion. 

1 man  f rom Stock holm l ive s  here  for  ha l f 
a  yea r  a s  a  pa r t  of  h i s  recover y-leave  f rom 
work . 

A group of 8 ha s  a  k ick of f  for  t wo days . 
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The fa rmya rd add resse s  d i f ferent  t y pes  of  users 
a nd leng t hs  of  s t ay.  For  exa mple  t he v i s itors 
cou ld be a  couple ,  t a k ing a  s t rol l  t here  a nd 
buy ing some ja m made f rom scratch in a  c la s s 
t hat  ha s  been t a ken place  at  t he  ya rd .  Or you 
a re  a  schoolchi ld who t here  on a  t heme-day f rom 
school .  Here  you ca n come on a  work shop of 
sow ing in Apri l  a nd t hen come back for  a  fol low-
up-work shop in September,  when you lea rn how to 
ba ke t he t rad it iona l  r ye  bread of  t he  a rea .  Space 
ca n be rented for  pa r t ie s  lec ture s ,  work shops, 
communit y.  L ong-term v i sitors  ca n check in to 
one of  t he  rooms for  a  weekend or  a  longer  e scape 
to  l ive  a nd work on t he fa rm,  however  t here  a re 
a l so perma nent  re sidences  on t he ya rd .  Here  i s  a n 
exa mple  of  possible  dwel lers : 
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P L A N
Sca le  1:200 (Orig ina l  sc a le  1:100)
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WATER CLEANING SYSTEM

R ainwate r  i s  co l l e c t ed  f r om the  ent i r e  r oof.  The  path  of  the  ra inwate r  i s  v i s ib l e 
f r om the  in t e r ior .  From the  e x t e r ior  you can s e e  the  ra inwate r  co l l e c t ion on the 

roof  through a  window.  The  wate r  i s  then avai l abl e  t o  i r r iga t e  the  f i e l d s .

Ent ra nce
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S E C T I O N  B - B
Sca le  1:200 (Orig ina l  sc a le  1:100)

S E C T I O N  A - A
Sca le  1:200 (Orig ina l  sc a le  1:100)

S E C T I O N  C - C
Sca le  1:200 (Orig ina l  sc a le  1:100)

Ent ra nce
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The charac t e r  o f  the  Soi l  s tabl e s  i s  heavy  and dark , 
the  space  embrace s  you .  The  main l ight  sour ce 
i s  f r om the  hol e  in  the  t op  far  above .  The  l i ght 
cont ra s t s  and enfor ce  the  dark  edge s  o f  the  space . 
The  mate r ia l  i s  shot c r e t e ,  sprayed on so i l  which 
l eaved an impr int  a f t e r  be ing  r emoved .

The  charac t e r  o f  the  Wate r  pavi l ion s  ha s  a  s t r ong  f l owy d ir e c t ion forward ,  i t  i s  d e s igned to  c r ea t e  a 
f e e l ing  o f  ant i c ipat ion .  You s tar t  your  way  through the  hor izonta l  bui ld ing  be l ow g round l eve l  and than 
g radual l y  move  upward s  unt i l  the  end where  you r each the  sur fa ce  o f  the  g round .  Al so  the  ce i l ing  he ight 
i s  ra i s ing  in  each room pa s s .  The  e l ement s  wate r  and l ight  p l ay s  a  l a r ge  ro l e  in  the  charac t e r  o f  the 
Wate r  pavi l ion s . 

Ent ra nce
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The space  o f  the  Harve s t  ha l l s  i s  charac t e r iz ed  by  the  ve r t i ca l i t y  o f  the  g l a s s  pane l s 
and the  wood pane l s ,  g iv ing  the  impre s s i on of  l i f t ing  up the  heavy  concr e t e  r oof.  The 
t r e e s  and the i r  hol e s  through to  the  sky ,  b l end s  the  border  be tween in s id e  and out s id e , 
or ganic  nature  and or thogona l  man-made .  The  space  i s  a r ranged to  c r ea t e  a  f r e e 
movement ,  a l l owing  you to  wander  around through the  many niche s  and ge t  l o s t .  Thi s 
a l so  a l l ows  for  a  f l e x ib l e  u se  o f  the  space . 

The  s ta i r ca se  and the  f i r epl a ce  i s  l o ca t ed  cent ra l l y  in  the  Harve s t 
Hal l .  Next  t o  i t  i s  the  l ong  s ta i r  l ead ing  you to  the  root  s tabl e ,  back 
to  the  Soi l s  s tabl e s   and to  the  end of  your  path.

Ent ra nce
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Soi l  S tabl e s ,  in  the  root  ce l l a r .
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Growth pavi l ion s ,  by  the  wate r  wal l ,  h int ing  the  wate r co l l e c t ing  pond underneath  and the  g r e en hou se  in  the  back .
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D I S C U S S I O N .

In a  t rad it iona l  f a rmya rd the  proce s s  i s  h ided f rom 
the publ ic .  A l so  the  work space s   and the  l iv ingspace s 
a re s  d iv ided,  which fur ther  leads  to  the  proce s s  of 
f a rming being h id away.  The a im of  th i s  ya rd i s  to 
connect  it s  v i s itor s  and the  inhabitant s  to  humans 
way of  prov id ing f rom nature .  The inve st igat ion i s  to 
see  how th i s  connect ion can be  s t reng thened through 
interpret ing the  s tor y  of  f a rming into a rch itec ture .
 Therefor  the  work space s  i s  pa r t  of  the  exper ience 
when you v i s it  or  l ive  on the  ya rd.  The proce s s  of 
f a rming i s  h ight l ighted both through d i s t r ibut ion 
and plan organi sat ion and through the  cha rac ter  of 
the  space s .
 
The projec t  h igh l ight s  and ta ke  advantage  of 
cu lt ivated nature ,  the  place  and the  e lement s  to  ma ke 
them a l l  pa r t  of  the  space s .  The funct ion of  the 
fa rming i s  a lways  pre sent . 
 
However  th i s  inve st igat ion ha s  ser ved maybe more 
a s  a  tool  to  f ind new ways  to  exper iment  w ith 
a rch itec tura l  exper ience s ,  rather  then br ing ing the 
projec t  c loser  to  it s  or ig ina l  a im. 

This  lead to  a  ser ie s  of  a rch itec tura l  exper iment s , 
a  l ibra r y  of  tool s  that  a re  crucia l  to  explore  spat ia l 
percept ion in  a rch itec ture .  Cha rac ter.  Fee l ing. 
Movement .  Smel l .  Symbol ic  e f fec t s .  Programming. 
Funct iona l  connect ions .  Insight  in  u sage.  Language 
of  shape.  Contra s t s .  Inter ior  and ex ter ior. 
Hor i zonta l it y  -  Ver t ic a l it y.  Organic  -  Or thogona l . 
L ight  -  Heav y.  Distance  and mea surement s . 
Temperature .  Vi sua l  connect ions .  Vi sua l  cont rol  and 
f raming.  Mater ia l .  Weather  and sun.  L ight .

A l l  the se  tool s  were  u sed a s  a  means  to  h igh l ight  the 
connect ion bet ween nature  and human.  However  i f 
that  succeeded or  not  might  not  be  the  impor tant 
th ing.  The impor tant  th ing might  a s  wel l  be  to 
u se  the se  tool s  in  a  consc ious  manner.  To t r y  to 
foreca st  how a rch itec ture  c an a f fec t  u s  consc ious ly  or 
subconscious ly.
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Harve s t  Hal l s .
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